
 

 

#

)

)
)

#
)

)
# )

)
)

)
))

)
#

)
)

#
#

#
)

#
# )

#
) )

#
#
) )

#

)
#

)
)

#

)
)

#
 #)

 )
 )

)
 #

 #

 
 

 

 
 

10/01/2024 
 !INNA "HEN 

)))!""#$%&'()*+#,(""#+)#,)-(+.&/)
0(1&+'.(/')#,)-(+.&/)&/2)-(+.&/)3'42%(")

5+6/)7&8+)9#::(;()
5+6/)7&8+<)*!)=>?=?@AB>>)

C"D(/EF+6/.&8+G(24)
$%&'()*+,#
-./0/# 1223/#4(56#7)J# 1#K(&E):6D*,(96L#MNNOBNNG)K6*%65A69F#7,*869:*);L#P69D(,;#

-(+.&/%"'%"$D(")3(.%/&+)
Q/=/#-9+F9(D/#MNNR

BNO/#Q6*S*,F#T+96*F,#")&%*6:#7,*869:*);L#C.*,(#
0(1&+'.(/')#,)-(+.&/)

$DE5+;D6,)#K*:)+9;#
=&F&:)#12MNB/#Q9;,#<(H9#C+556F6#

!""#$%&'()*+#,(""#+)#,)-(+.&/)
0(1&+'.(/')#,)-(+.&/)&/2)-(+.&/)3'42%(")

"6E)6DA69#12M3BE96:6,)/#Q9;,#<(H9#C+556F6#
9D&%+<)0(1&+'.(/')#,)-(+.&/)&/2)-(+.&/)3'42%(")

U(,&(9;B<(;#12M3/#Q9;,#<(H9#C+556F6#
!$'%/;)9D&%+<)0(1&+'.(/')#,)-(+.&/)&/2)-(+.&/)3'42%(")

12MVB12MN/#Q9;,#<(H9#C+556F6#
!""%"'&/')*+#,(""#+)#,)-(+.&/)
0(1&+'.(/')#,)-(+.&/)&/2)-(+.&/)3'42%(")

12MRBMV/#<*(D*#7,*869:*);L#WK#

mailto:qshen@brynmawr.edu


     
 

 

#
 

))
 

)
 

)
)

 )
 

)
 

)
 

)
 

)
 

)
 )

#
  )

 )
 

)
)

 )
)

 
)

 
)

 
)

 )
 )
 

#
#

 #
 

)
 

 

 
 

 

 

 

Shen CV Page 2 of 12 

o The Politics of Magic: DEFA Fairy-Tale FilmsG)0('+#%'<)7UX)Y&6/()3'&'()P/%Z(+"%'6)
*+(""<)A?=OG)

=W) J(Z%(8(2)F6)9:&42%&)3$D8&F()QP'&D)3'&'()P/%Z(+"%'6W<)Journal of Folklore ResearchG)
D''1X[[888G\,+G%/2%&/&G(24[+(Z%(8G1D1]%2^=B>B)

AW) J(Z%(8(2)F6)N(:(/)-#+%'"&")Q!$&2(.6)#,)U/,#+.&'%#/)_($D/#:#;6<)`(8)3#4'D)Y&:("<)!4"'+&:%&W<)New 
Review of Film and Television Studies QA?=aWX)=@bG
D''1X[[888G'&/2,#/:%/(G$#.[2#%[12,[=?G=?B?[=cS??b?>GA?=aG==ObBa?

)
)

bW) J(Z%(8(2)F6)!/\(&/&)dG)N&/")QY(::(":(6)9#::(;(W<)Western FolkloreG)I#:G)cO<)`#G)A)Q!1+%:)A?=aWX)Ab=@bbG)
SW) J(Z%(8(2)F6)J#/)3$D:("%/;(+)QM%:.4/%Z(+"%'e')5&F(:"F(+;)fd#/+&2)Y#:,g<)*#'"2&.W<)Fabula: Journal of 

Folktale StudiesG)I#:G)Oc<)U""4()b@S)Q`#ZG)A?=aWX)bbO) @bS?G)
OW) J(Z%(8(2)F6)3#/\&)M+%'h"$D()Q7%$D%;&/)3'&'()P/%Z(+"%'6W<)MonatshefteG)I#:G)=?><)`4.F(+)=)Q31+%/;)

A?=cWX)=c=@cbG)D''1"X[[.4"(G\D4G(24[&+'%$:([aO?bB?)
)

aW) J(Z%(8(2)F6)5(/%'&)5:(""%/;)Qi+(;#/)3'&'()P/%Z(+"%'6W<)Seminar: A Journal of Germanic Studies<)I#:G)Ob<)
`#G)A)Q7&6)A?=cWX)=c>@=B=G)

cW) J(Z%(8(2)F6)R4:%()d#(D:(+)QY&6/()3'&'()P/%Z(+"%'6W<)Marvels & Tales, I#:G)b=<)`#G)A)QM&::)A?=cW<)11G)Sbb@)
SbO)

BW) J(Z%(8(2)F6)H&+"#/)*#8(::)QP/%Z(+"%'6)#,)7%""#4+%jd&/"&")9%'6W<)Filmblatt<)I#:G)A=<)`#G)a=[aA)QA?=cWX)
=S>@=OAG)

>W) J(Z%(8(2)F6)R#D/)H(""&+2)QP/%Z(+"%'6)#,)'D()*&$%,%$W<)German Studies Review<)S?[b)QA?=cWX)aBa@aBcG)

• $%*)6%#Y+5&D6#
o M#+'D$#.%/;)8%'D)9&.2(/)N#4"()%/)R4/()A?AOG)

o Charting Asian German Film History: Imagination, Collaboration, and Diasporic Representation<)$#k
(2%'(2)F6)l%//&)3D(/<)m&$D)J&.#/)M%'h1&'+%$n<)&/2)l%/;6&/;)mD#4<),#+'D$#.%/;)%/)'D()3(+%("X)
Screen Culture: German Film and the Visual<)(2G)-(+2)-(.o/2(/)&/2)R#D&//(")Z#/)7#:'n(G)

o Beyond Alterity: German Encounters with Modern East AsiaG)L2G)=SBC 
8 Td
[($%*.!8)2&0.8 (Lb+)-1.4 (#)- (48 2.214 0 4 (#)-41 (4)-10
[($%*.)-1S8 (-)-1 (9 Tf
-0.00.f
-43.463 0 Td
[(S-1 (%)-2 ($)-0.9 (W)-2.1 (<))]TJ
/T463 0 Td
[(S-1 ((Q)]TJ
-0 Td
[($)-0.9 (W4%)-2 7ID 28 8+1 (%)-2 (,)26.922))]TJ
/TT6 1 TA)-1.3 (L-0.7 (6(%)-1.(-)1 ($-1 ((-)-1.6(;12(8+)4 0 ,:)-0.8 <:)-0.8 '-0.7 (6()-1.4 (".#4%./%)-1.1 (())-13 (>")-113 (8+-8+)-0.8 (-)-1.4 (9)0.7.127MCI304 52Td
[1.0-1 1 (')]TJ
/-)-1 (+)-1 (5(8+)-1 (-)-1 (#%)-2.8 (0)-1.4 -1 (#%)1 (#%).<3.463 0 Td
[1 (4)-1 (+)-1  ())-1 (')-1 ())-1 (")-1 9.93.01 0 TdTT5Z[(<)$)1 21</MCID061':)]TJ
/#(8+)-1G)-1.4 (#)c009 Tc 24.7073 Td
[(32 (')]TJ
/`.00.f
-8(#)- (4p)-1 (#%)-2.+#)-1 (/))-X0 Td
#)]TJ3.4 (C")-1 (-1 ;)-3.1 (&)-1 (/)-1D-1 (/)-1 (#)]TJ3.4#TJ3.4#TJ3.4n(4)-1 (Tc 24.707(")-1 .5 (%(<)$)1 ( Td
[1 (=())]TJ
-0.S018 Tc 2.488 0 Td
(A?A)Tj
0 Tc [(O)1.8 (G)]TJ
EMC 
/Artif309 (W4%)-)$)1 ( Td
[-28
(%CID 23 >>BDC =W (n)-1 (()]TJ
0 Tc 21.051 0 Td
(G)Tj
t BMC 
/C2_0 (1' (W4%)-)$)1 X)/MCID 28 >>BDC J (C")-1Z10
[($-0.9.544 -1!8)2&0..348 T32&0.5 (C")-1 '09 Tc 24.707 41 (%)-04 0 11.04 5 (C"6 1 Tf
-0.002n 0 Td
[(S1.4 (#)- (%)-1 (/;6&/;))-.8 (-)-1.4 (9)0.7.124-0.5.640d
[1.0)4 4 (')]TJ
/Q_ (&/2.9.544.9.54)P)22 399.5%Z.9.544.9.5+"99.5%'6.9.54)c 30.,)N(/<)962 399.5;.9.54)d12 Tc 30.399.5;.9.5W5 (%)-1 0003>Tj
EMC 
/P <</MCI)-186 >>BDC 
3 (M+)-1 (A)-1 (-)--1 (:)-1 (:): (1)-/<K1 (-)--1 (:)%)-3.4A4 0 4 (#)-41 (*%)-3 (-1 (#
10.05 0 Td
[(>")-1 (:)-1 (9%)-1 (P)1 ))-1 (*+%)-2.2 (R")-1 (4)4 51901 0 TdTT5())]TJ
-(Z[(<)$)1 21</MCID061':)]TJ
/#(8+)-14.
-0.001 T+)-1SB5 (%)-1 ]TJ
-4.53 0 11.0-10(<)$)1 (#)]TJ0.29':)]TJ
/""4
-0.001 T+)-1A (%)-1 (/;6&/;))--4.1233)

http://www.jfr.indiana.edu/review.php?id=1898
http://www.tandfonline.com/doi/pdf/10.1080/17400309.2016.1153860
https://muse.jhu.edu/article/650380
http://www.hsozkult.de/publicationreview/id/rezbuecher-25405
http://doi.org/10.1080/01439685.2021.1976915
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Cinema and Media Studies QJCMSW<)a?<)/#G)O)QA?A?@A?A=WX)SB@cSG)i1(/)&$$(""X)
D''1"X[[.4"(G\D4G(24[&+'%$:([cBBaS=))
https://quod.lib.umich.edu/cgi/t/text/idx/j/jcms/18261332.0060.503/--female-desire-pop-rock-and-the-
tiananmen-generation?rgn=main;view=fulltext 

bW) A?A?G)f7(+n(:)'D()-(+.&/)fL.1+("")0#8&;(+g])J(&$'%#/")'#)'D()36+%&/)J(,4;(()9+%"%")%/)
9D%/&)&/2)#'D(+)L&"')!"%&/)9#4/'+%("<g)Transit: A Journal of Travel, Migration, and 
Multiculturalism in the German-speaking World<)=A<)/#G)A)QA?A?WX)Ab@SaG)
https://transit.berkeley.edu/2020/shen/ 

SW) A?=>G)f!)J(,4;(()3$D#:&+),+#.)`&h%)-(+.&/6X)L..6)`#('D(+)&/2)5+6/)7&8+)9#::(;(<g)The 
Mathematical Intelligencer<)S=Gb)QA?=>W)OA@aOG)

 

OW) A?=>G)

https://muse.jhu.edu/article/788641
https://quod.lib.umich.edu/cgi/t/text/idx/j/jcms/18261332.0060.503/--female-desire-pop-rock-and-thetiananmen-generation?rgn=main;view=fulltext
https://quod.lib.umich.edu/cgi/t/text/idx/j/jcms/18261332.0060.503/--female-desire-pop-rock-and-thetiananmen-generation?rgn=main;view=fulltext
https://transit.berkeley.edu/2020/shen/
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https://mgp.berkeley.edu/2021/06/04/asian-german-filmography/
https://gsc.gust.edu.kw/qinna-shen-jiny-lans-visual-art#overlay-context=qinna-shen-jiny-lans-visual-art
https://www.cicero.de/aussenpolitik/china-demokratie-oeffentlichkeit-corona-autoritarismus-westen
/bulletin/magda-tisza-43
http://dx.doi.org/10.1111/gequ.12127
http://www.sinonerds.com/von-bildhaftigkeit-zu-bauhausprinzip-imgespraech-mit-xin-lu-1/
http://www.sinonerds.com/von-bildhaftigkeit-zu-bauhausprinzip-imgespraech-mit-xin-lu-1/
http://www.sinonerds.com/wer-hat-die-schoenste-im-ganzen-land-gespraech-mit-xin-lu-2/
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A??A@S) P/%Z(+"%'6)N(/+6)NG)HG)M&/)M(::#8"D%1<)p&:()
A???@=) P/%Z(+"%'6)M(::#8"D%1<)'D()P/%Z(+"%'6)#,)U::%/#%")&')P+F&/&k9D&.1&%;/)
=>>S) _D%+2)*:&$()%/)'D()N4.&/%'%("<)`&'%#/&:)9#::(;()L/'+&/$()LV&."<)mD(\%&/;)*+#Z%/$(<)9D%/&)

='(%6D*'#X6(%69:.*E#(,%#"698*'6#
A?Ab@) L2%'#+%&:)F#&+2).(.F(+)#,)Visual Culture in German Contexts Series<)5:##."F4+6)*4F:%"D%/;G)
A?AA@) L2%'#+%&:)F#&+2).(.F(+)#,)German Studies Review<)RNP)*+(""G)
A?AA@AS) -(+.&/)3'42%(")!""#$%&'%#/)Q-3!W)3(.%/&+)9#..%''(()Q9D&%+W)
A?A=@AA) -3!)3(.%/&+)9#..%''(()7(.F(+)
A?A=) 0!!0[-3!)!+'%$:()*+%h()9#..%''(()Q9D&%+W<)D''1"X[['D(;"&G#+;[1+%h("[2&&2;"&k&+'%$:(k1+%h()
A?A?@) L2%'#+%&:)F#&+2).(.F(+)#,)'D()J#4':(2;()F##n)"(+%(")f!"%&<)L4+#1(<)&/2)-:#F&:)9#//($'%#/"X)

94:'4+(<)N%"'#+6<)&/2)_+&/"k!+(&)3'42%("Gg)
A?=c@=>) -3!)*+#;+&.)9#..%''(()7(.F(+),#+)A?th[A=st)-(+.&/%"'%n )

@,8*)6%#^(5\:L#T*5D#@,)9+%&')*+,:L#(,%#C+,869:()*+,:#
A?Aa) d(6/#'()"1(&n(+)&')'D()fJ('D%/n%/;)Y(%.&+)9%/(.&g)$#/,(+(/$(<)Y(%.&+)M%:.)`('8#+n<)

R4/(

https://thegsa.org/prizes/daadgsa-article-prize
https://utorontopress.com/event/inaugural-seminar-book-forum/
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=>Oa@=>a?g<)M%:.0#n4.(/'<)R4:G)B<)d%/#)!+"(/&:<)5(+:%/G)
A?=>) U/'+#24$()M+%'h)H&/;t")Harakiri Q=>=>W<)M(FG)><)M%:..4"(4.)*#'"2&.G)
A?=>) U/Z%'(2):($'4+(<)fQ7%"kWJ(1+("(/'&'%#/")#,)5422D%".)%/)-(+.&/kR&1&/("()M%:.")24+%/;)'D()

U/'(+8&+)p(&+"X)M+%'h)H&/;t")Harakiri Q=>=>W)&/2)!+/#:2)M&/$nt")The Samurai’s Daughter Q=>bcW<g)
M(FG)O<)P/%Z(+"%'e')L+:&/;(/G)

)

A?=S) *&/(:%"'<)fY()&+()'D()*(#1:(gX)5(+:%/<)_%&/&/.(/)&/2)'D()H(;&$6)#,)=>B><)7%&.%)PG)
A?=b) U/'+#24$()&/2)2%"$4"")8 Model Works QA??OW<)9D%/("()M%:.)M#+4.<)P/%Z(+"%'6)#,)5&:'%.#+()
A?=A) U/'+#24$()&/2)2%"$4"")mD&/;)p%.#4t")Not One Less Q=>>>W<)J(;%/&)!//)N&%;)U/'(+/&'%#/&:)

M%:.")3(+%("<)H#6#:&)P/%Z(+"%'6)7&+6:&/2G)
A?=A) U/'+#24$()&/2)2%"$4"")mD&/;)p%.#4t")House of Flying Daggers QA??SW)&/2)!/;)H((t")Lust. 

Caution QA??cWG)9D%/("()M%:.)M#+4.<)P/%Z(+"%'6)#,)5&:'%.#+(G)

C+,?696,'6bc+9\:.+E#-96:6,)()*+,:#
A?AO) fYellowfacing und Repräsentationen von Asiaten in deutschen Stumm- und Tonfilmen der 

Zwischenkriegszeit<f)vIG)d#/;+("")2(+)U/'(+/&'%#/&:(/)I(+(%/%;4/;),o+)-(+.&/%"'%n)QUI-W<)R4:6)
A?@Ac<)-+&h<)!4"'+%&G)

A?AS) fR%/6)H&/)&/2)'D()!+')#,)34FQkWZ(+"%#/X)9D%/("(k-(+.&/)94:'4+()&/2)*#:%'%$")'D+#4;D)&)
M(.%/%"')H(/"<g)!"%&/)-(+.&/)3(.%/&+<)-3!)SBth)$#/,(+(/$(<)3(1'G)Aa@A><)!':&/'&G)

A?AS) fM+#.)&)9#/2(./(2)0+&.&)'#)&/)!$$(1'&F:()M%:.X)5#V(+)`&'%#/&:%".<)-(+.&/k5+%'%"D)
9&.&+&2(+%(<)&/2)J#"&)R4/;)%/)Alarm in Peking Q=>bcW<g)_D()M4'4+()#,)-(+.&/)3$+((/)3'42%("X)
94:'4+("<)7(2%&<)N%"'#+%("<)R4/()=>@A=<)P/%Z(+"%'6)#,)3'G)!/2+(8"<)3$#'':&/2G)

 
)

A?Ab) f_D()-(+.&/)BengaliX)L.F+&$%/;)!/;:#1D%:%&<)5#V(+)`&'%#/&:%".<)&/2)'D()fM#+(%;/g)*(n%/;)
i1(+&)3%/;(+)J#"&)R4/;)%/)Alarm in Peking Q=>bcW<g)-3!<)i$'G)O@B<)7#/'+(&:G)

)

A?Ab) J#4/2'&F:(X)f_(&$D%/;)8%'D)0LM!)M%:.")_#2&6X)5#+2(+"<)-&1")&/2)9+%"("<g)-3!<)i$'G)O@B<)
7#/'+(&:G)

)

A?Ab) f9+%"%")&/2)06"'#1%$)!4'#$+&$%("X)R%/6)H&/t")9+%'%$&:)!+')#/)9D%/&<)J4""%&<)&/2)U+&/<g)9+%"%")&/2)
_+&/",#+.&'%#/<)=='D)34..(+)Y#+n"D#1<)5(+:%/)*+#;+&.),#+)!2Z&/$(2)-(+.&/)&/2)L4+#1(&/)
3'42%("<)R4:6)O@a<)M+(%()P/%Z(+"%'e')5(+:%/G)

A?AA) fR%/6)H&/)&/2)'D()!
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A?=A) fH#Z()&")J(&:)Y(&:'DX)0LM!)M&%+6k_&:()7#2(:"<g)31($%&:)3(""%#/)f_(.1#+&:%'6)#,)M&%+6)_&:(")%/)
*#"'k



     
 

 

)
#

)
)

 

)
)

)
)

)
)

)
)

)
)

)
)

)

)
)

)
)

) )
)

)
)

) )
)

)
)

)
)

#
)

)
)

)
))
)

Shen CV Page 11 of 12 

W).69#-9+?6::*+,(5#=')*8*)*6:#(,%#"698*'6:#
A?AA) LZ&:4&'(2)&).&/4"$+%1'),#+)p&:()P/%Z(+"%'6)*+("")
A?AA) LZ&:4&'(2)&)F##n)1+#1#"&:),#+)5:##."F4+6)*4F:%"D%/;)
A?A=) 7#2(+&'#+G)f!"%&/k-(+.&/)3'42%(")J#4/2'&F:()Q=WX)J%$n6)H&8t")Transnational Nazism: Ideology 

and Culture in German-Japanese Relations, 1919–1936Gg)-3!G)U/2%&/&1#:%"G)
A?=B) 7#2(+&'#+G)!"%&/)-(+.&/)3'42%(")1&/(:<)fU.&;()&/2)LV1(+%(/$(X)3D&/;D&%)&")&)J(,4;(),#+)

-(+.&/k31(&n%/;)R(8"<g)*%''"F4+;DG)
)

A?=c) *&+'%$%1&/')%/)'D()_(&$D%/;)&/2)H(&+/%/;)U/"'%'4'()Q_HUW<)31+%/;)"(.("'(+G)
A?=a) 7#2(+&'#+G)J#4/2'&F:(X)fi'D(+g)34F\($')*#"%'%#/%/;"[*#"%'%#/&:%'%(")%/)-(+.&/)3'42%(")

Q31#/"#+(2)F6)'D()5:&$n)0%&"1#+&)3'42%(")`('8#+nW<)-3!<)3&/)0%(;#G)
)

A?=a) *&+'%$%1&/'G)U/'(+2%"h%1:%/e+(+)Y#+n"D#1)f*#"'n#:#/%&:%".4")4/2)9D%/&<g)R&/G)=O@=a<)
P/%Z(+"%'e')5%(:(,(:2G)

A?=O) 3(""%#/)9D&%+G)fJ(,:($'%#/")#/[#,)P/%,%$&'%#/)&/2)7(.#+6)94:'4+(Gg)Berliner Republik<)i$'G)S@a<)
P/%Z(+"%'6)#,)9%/$%//&'%G)

A?=O) *&+'%$%1&/'G)Y((n(/2)3(.%/&+)&')'D()0(4'"$D()H%'(+&'4+&+$D%Z)%/)7&+F&$D<)R4/(G)
A?=O) *&+'%$%1&/'G)N#8()9(/'(+),#+)Y+%'%/;)LV$(::(/$()Y#+n"D#1<)7%&.%)P/%Z(+"%'6G)
A?=S) *&+'%$%1&/'G)iD%#)-(+.&/)3'42%(")8#+n"D#1),#+)-(+.&/),&$4:'6<)i3PG)
A?=S) 9#..(/'&'#+G)-3!)1&/(:<)f!"%&/)-(+.&/)3'42%(")QSWX)*(#1:(")%/)7#'%#/)F('8((/)!"%&)&/2)

-(+.&/6<g)d&/"&")9%'6G)
)

A?=S) i+;&/%h(+)&/2);+&/')&11:%$&/'G)-4("'):($'4+(")F6)-(+.&/)&4'D#+)7&/,+(2)M:o;;(<)R&/G)AB[A><)
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